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This nationally-run, widely noted AP 
photo is much like accompanying 
photo from “Passage to Marseille.” 


A TIMELY CARTOON FEATURE 


For newspaper or blow-up for lobby display. May 
also be reprinted for “color-in” contest for school 
kids. This latter use has been growing steadily in 
popularity. For best effect, if you make blow-up for 
lobby, arrange to have staff artist or sign shop do 
coloring job. Also use—with or without color— 
as simple poster, giveaway or advance teaser 
for mailing. If desired, this cartoon can serve as 
basis for art school cartoon-drawing contest. 


THE EYES OF THE WORLD ARE ON 


umpurey BOGARY // 


,  TRIUMPHREY BOGART MADE "CASABLANCA" 
© ~FOLLOWED BY THE INVASION OF NORTH AFRICA 
~ AT CASABLANCA-AND THE CASABLANCA CON- 

FERENCE.BOGART THEN APPEARED IN "ACTION 
_INTHE NORTH ATLANTIC~AND WITHIN AFEW MONTHS 
WE LEARNED OF THE UNITED NATIONS VICTORY 
AGAINST THE U-BOATS. CURRENTLY 
BOGART IS APPEARINGIN WARNERS’ 
“PASSAGE TO MARSEILLE"— 
aa __ AND THE WORLD IS 
WATCHING THIS 
. FORTRESS-DOOR 
TO BERLIN ! 


NC 
Tora 13 SI 
To ASSURE THAT THE TRUTH WON'T N 
SUFFER FOI FICTION'S SAKE, WARNERS \ 
SIGNED A RECORD NUMBER OF TECHNICAL —¢ 
ADVISERS FOR “PASSAGE TO MARSEILLE" 4 
THEY INCLUDE RENE BELGENOIT, AUTHOR OF 2 
“DRY GUILLOTINE": CAPT. KAREL KUTTELWASCHER, % 
NIGHT SKY ACE OF THE UNITED NATIONS; FRENCH 
NAVY COMMANDER PIERRE VILLEBOIS, HERO OF DUNKIRK; i 
AND MAJORGREGORY DAMOND, - 


Tiny YANK-R.AFFLIER. le 
Yh % y > s on 


\ THEY SHALL BE BALDS 


7) & ) 

f ) Director MICHAEL CURTIZ 
HAD TO PAY 4 WEEKS WAGES 
A\S TO 94 EXTRAS FOR ONE 

<@/ BRIEF DEVIL'S ISLAND SCENE. 
j ¥ THE MEN ALL HAD TO SHAVE 
THEIR HEADS! 


Order "PM Cartoon Mat 201 B''—30c—from Cam- 
paign Plan Editor, 321 West 44th St.,N. ¥Y.18,N.Y. 
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Your Stunt-of-the-Week: 
‘Tve-Never-Seen-My-Daddy Club’ 


Here's your inspiration for the formation of a comple- 
mentary organization in your community called “I've- 
Never-Seen-My-Daddy Club.” Eligible for membership 
are all children whose fathers have been in service 
since their children were born. Honorary member is 
4-year-old Gerald Perreau, who portrays Humphrey 
Bogart's son in “Passage to Marseille,” a son he never 
sees. Get newspaper coverage, including pictures, of 
members of your local club; display of baby-members’ 
photos in your lobby; special war bond rally with 
baby-members serving as bond salesmen; a meeting 
of the club on opening day in your theatre, with photo 
of the event mailed to all their fathers. 


Use this photo for newspaper 
and lobby tie-in. It shows Mi- 
chele Morgan with Gerald Per- 
reau, Bogart's wife and son in 
the picture. Order “Still PM 
81°°—10c—from Campaign 
Plan Editor, 321 West 44th 
Street, N. Y. 18, N. Y. 


PRISONERS’ LOYALTY 


Five of the principal characters in “Pas- 
sage to Marseille” are fugitives from 
Devil's Island attempting to return to 
France to fight for their country. The loy- 
alty of lawbreakers for their country is an 
interesting angle to explore for news- 
paper and radio publicity. Contact your 
local parole board members, prison 
warden, or noted criminologist for inter- 
views on the patriotism expressed in the 
war effort by local prisoners and the war 
work they are contributing. The person 
interviewed should stress the parallel 
with the characters in the picture. Similar 
interviews may be obtained with refu- 
gees in your community who have es- 
caped imprisonment in Hitler Europe. 


WATCH THE HEADLINES 


The whole world is watching Marseille. 
For Marseille stands on a beachhead of 
Europe where the United Nations may in- 
vade Europe. Go through your news- 
paper files and get all clippings concern- 
ing expert speculations about invasion 
through Marseille. Together with head- 
lines to come, make up a montage display 
titled: “The Whole World Is Watching 
Marseille. ... See ‘Passage to Marseille.’ ” 


HOW TO USE TEASERS +-~ 


Arrange to place these teaser ads daily in 
advance of your regular display cam- 
paign, or run-of-paper same day with 
your big opening day ad. In the latter 
case slug each teaser ad with line saying 
“See page ?,” directing attention to your 
big ad in movie section. Also make re- 
prints on cardboard for giveaway to kids. 
For lobby, make blow-ups from here. 
Use also as direct mail card reprints. 
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TEASER ADS 
SHOUT ABOUT 
4 BIG STARS 


_FREYCINET 


The Patriot 


All on one mat. Order “PM 
Teaser Mat 203B"—30c— 
from Campaign Plan Edi- 
tor, 321 West 44th St., N. Y. 
18,N.Y. 


‘Passage to Marseille’ Timely 
Title for War Drive Tie-Ins 


“Passage to Marseille” is a title which lends itself to tie-ups 
with various drives now under way to aid the war effort. Here 


are some suggestions: 


SCRAP DRIVE 


Make up cards for display in 
conjunction with local Salvage 
Drives. Run copy as follows: 
“Your scrap will help speed the 
Allies on their PASSAGE TO 
MARSEILLE.” Arrange to place 
these cards or posters on all col- 
lection bins for scrap metal, 
waste fat, tin and waste paper. 
Your local Salvage Committee 
will help. 


VICTORY SHIP 


Build small ship for display in 
town square and call it “PAS- 
SAGE TO MARSEILLE.” Use it 
as War Bond booth. Sign promi- 
nently placed should read: “War 
Bonds pave way for ‘PASSAGE 
TO MARSEILLE’ and on to Ber- 
lin.” Display scene stills. 


WAC RECRUITING 


Have your sign shop or staff 
artist make up display cards 
using stills from local WAC re- 
cruiting agency, reading: “Join 
the WACS and free a soldier for 
“PASSAGE TO MARSEILLE’ and 
on to Berlin.” 


WAR BOND POSTER >>> 


This poster is made available to 
you as a mat for a wide variety 
of local war bond promotions. 
Imprint poster in color on gum- 
backed cards for window stick- 
ers. Also print a quantity of these 
for distribution through local 


‘stores as package inserts. Other 


uses include program imprint, 
card giveaway and blow-up of 
poster direct from press book for 
display in lobby and key spots. 


| PASSAGE to MARSEILLE 


...and on to Berlin! 


Mat available. Write for Bond Poster, Mat PM 
202B—30c, to: Warner Bros. Campaign Editor, 
321 W. 44 St., New York 18, New York. 


A Stunt a Day... These Ways: 


Both title and story of “PASSAGE TO MARSEILLE” suggest 


exploitation possibilities . . 


FRENCH SERVICEMEN 


Many native-bom Frenchmen 
or boys of French parentage are 
now serving with the U. S. 
Armed Forces. Conduct news- 
paper campaign inviting your 
local boys in this category—or 
their families—to attend a spe- 
cial showing of “PASSAGE TO 
MARSEILLE,” stressing parallel 
between them and the liberty- 
loving Frenchmen in the film. 
Arrange for newspaper and 
radio coverage of the showing. 


DEFENSE SHOWING 


If there are defense plants in 
your vicinity, arrange for a spe- 
cial “Swing Shift Matinee” and 
schedule the start for 1 A. M. Bill 
it as show for “Production Sol- 
diers who clear the PASSAGE 
TO MARSEILLE.” 


STREET STENCILS 


Mark all streets leading to your 


theatre with stencilled arrows 
and the legend: “Passage to 
Marseille.” Supplement this kind 
of bally with cut-out arrows on 
poles and fences. 


. like these ideas: 


DIRECT MAIL 


Send out letter to regular mail- 
ing list, local war plants, patri- 
otic organizations, based on ads 
and publicity stories in the 
pressbook. The cast, director 
and title should be especially 
emphasized in your letter as the 
same combination of talents 
which made “Casablanca.” 


TOURIST CONTEST 


Before the war, Marseille was a 
popular spot for American tour- 
ists and there are undoubtedly 
people in your town who have 
visited there in the past. Sponsor 
a contest offering guest tickets 
as prizes for the best letter of no 
more than 25 words on “MY 
PASSAGE TO MARSEILLE.” 


MORALE BUILDER 


Be proud to show the part your 
theatre is playing in bringing 
the finest entertainment to your 
screen concerned with the story 
of America at war. Display 
scenes from “Yankee Doodle 
Dandy,” “Sergeant York,” “This 
Is the Army.” 


FIGHT ABSENTEEISM’ CONTEST 
FOR LOCAL WAR PLANTS 


Stage a contest with cooperation of local defense 
plant to combat “absenteeism.” Contest offers 
prizes of guest tickets to those war workers who 
have perfect attendance records for thirty days pre- 
ceding opening. Display cards or handbills for war 
workers read: 


FIGHT ABSENTEEISM 


Perfect attendance means more production 
for the United Nations’ 


‘“‘PASSAGE TO MARSEILLE”’ 


25 Lucky Production Soldiers are invited to be guests of the 
Strand Theatre for the (name of city) premiere on (blank 
date) of Warner Bros.’ timely new film, "PASSAGE TO 
MARSEILLE," starring Humphrey Bogart. All workers whose 
records show no absenteeism from (blank date) to (blank 
date) should submit letter of no more than 25 words stating 
"Why | Want to See PASSAGE TO MARSEILLE." In case of 


tie, best letters win prizes. 


MARK WAR MATERIALS 
‘PASSAGE TO MARSEILLE’ 


Secure cooperation of 
' local defense plants to 
mark their war materials 
‘‘PASSAGE TO MAR- 
SEILLE” and arrange for. 
newspaper and radio 
coverage. A simple sign 
can be used for this 
purpose (as shown in ac- 
companying photo). 


PASSAGE TO 


) 


Set-Piece 
Sells Big 


Star Cast 


Bogart in his 
best... with his 
biggest support- 
wig Cash -.. 2 a5 
the story this 
set-piece tells. 
Mount the 
drawing of Bo- 
gart on shadow 
box with col- 
ored flasher 
lights behind it. 
All stills avail- 
able. 


Order "PM Set-piece Stills’'—-set of 8—-80c—from Cam- 
paign Plan Editor, 321 West 44th St., N. Y. 18, N. Y. 


TION. 


Electrifyin The Scree 
WithA Story As Breathless A 
Timely As Casablanca 


You Show 
Em Action 
This Way! 


Six selected ac- 
tion scenes 
show the thun- 
derous excite- 
ment in this film. 
All stills are 
blow-ups of ac- 
tual action 
scenes from the 
Picture. Swell 
for a 40” x 60”. 
Stills are avail- 
able. 


Order PM Action Display Stills''—set of 8——80c—from 
Campaign Plan Editor, 321 West 44th St., N. Y. 18, N. Y. 


MAP TELLS ADVENTURE STORY 
| 


A WARNER BRos. HIT! 


Follow the electrifying adventures of 


HUMPHREY BOGART 


as Matrac, the devoted. . . forgotten 
by, but not forgetting the land that 
disowned him... in his exciting 


PASSAGE to MARSEILLE 


A Warner Bros. Hit 


AL 
ANCES 


pRNAM ’ 
; DEVILS ISLAND 
‘= 


COMING 
SOON 


Get the largest flat projection world-map available locally 
and mount it in lobby. On it place the five scenes indi- 
cated on illustration above, plus panel with suggested 
copy. Stills provided are 8x10, with captions. 


Order “PM Map Stills''—set of 5—50c—from Campaign 
Plan Editor, 321 West 44th St., N. Y. 18, N. Y. 
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More for Your Lobby: 


STAR DISCS FOR LOBBY OR MARQUEE 


See the swell selection of star head discs displayed on 
page 14 for placing in lobby, around your marquee or on 
outside theatre wall. A perfect way to sell the strikingly 
important all-star cast. 


SEE STARS THROUGH TELESCOPE 


Set up a telescope in lobby or out front focused on the 
star discs referred to above. Sign at telescope reads: “See 
the Stars on their Passage to Marseille. Free! For an all- 
star thrill ...see ‘Passage to Marseille’... Coming Friday.” 


GANGPLANK ENTRANCE TO THEATRE 


For week before opening set up a gangplank entrance 
into theatre auditorium with name plate above it reading: 
“Ville de Nancy ... Passage to Marseille.” If possible, con- 
tact local Merchant Seamen Institute to provide display 
of equipment used on merchant ships today. 


ORIGINAL ART STILLS FOR DISPLAYS 


These special stills, comprising two key art units used in 
the advertising campaign, are available for displays, pro- 
grams and special ads. 


Order “Orig- 
inal Art Stills” 
—set of 2—20c 
— from Cam- 
paign Plan Ed- 
itor, 321 West 
44th St., New 
York 18, N. Y. 


RADIO SPOT ANNOUNCEMENTS 


1-MIN. ANNOUNCEMENT: 


lst ANN.: From the ship’s log of the “Ville de Nancy” en route 
from New Caledonia to Marseille ... The date ... the twen- 


tieth of May . . . nineteen-hundred-and-forty ... 
2rd ANN.: (FADE IN) Picked up five semi-conscious men today 
. adrift in a small canoe. All presumably French. . . all 


anxious to return to fight for France. Claim they were miners 
in Venezuela but there’s a suspicion growing on board that 
they are convicts escaped from Devil's Island . . . (FADE) 


Ist ANN.: So begins one of the strangest sea voyages ever to 
be recorded . . . in which five escaped criminals sail into glory 
. . » forgotten by, but not forgetting, the land that disowned 
them. 


2nd ANN.: Warner Bros, brings you its stirring new picture, 
“Passage to Marseille,” starring Humphrey Bogart. It’s coming 
to the Strand this Friday. The superb cast supporting Hum- 
phrey Bogart includes Claude Rains, Sydney Greenstreet, Peter 
Lorre, beautiful Michele Morgan, Helmut Dantine, George 
Tobias and Philip Dorn. Don’t forget the name—‘Passage to 
Marseille,” written by the authors of “Mutiny on the Bounty” 


... or the date—Friday (blank blank)— ... or the place—the 
Strand Theatre! Book your own exciting “Passage to Mar- 
seille.” 


30-SEC. ANNOUNCEMENT: 


ANN.: Once again Warner Bros., who gave you “Casablanca,” 
bring you the kind of story for which they are famed... See 
“Passage to Marseille” ... an electrifying adventure story by 
the authors of “Mutiny on the Bounty” .. . starring Humphrey 
Bogart in his biggest hit . . . with his biggest supporting cast, 
including: Claude Rains, Peter Lorre, Sydney Greenstreet, the 
beautiful Michele Morgan, Helmut Dantine, Philip Dom and 


George Tobias! . .. Humphrey Bogart’s never been better! . . . 
“Passage to Marseille” couldn't be timelier! . . . It's coming to 
the Strand .. . Friday! .. . Remember .. . “Passage to Mar- 


seille’!... Friday... at the Strand!... 


35-WORD ANNOUNCEMENT: 


ANN.: Never before was Humphrey Bogart in so vast an ad- 
venture! See him in Warner Bros.’ new action-packed film .. .. 
“Passage to Marseille” ... written by the authors of “Mutiny 
on the Bounty”... Remember... the Strand... Friday! ..: ~ 
“Passage to Marseille”! 


ART 


Snecial Popular-Price Edition 
In Thousands of Book Stores 


Grosset & Dunlap have published the special movie edition 
of “Passage to Marseille” for sale around the country simul- 
taneously with the release of the picture. The 3-color book 
jacket stars Humphrey Bogart and features a scene from the 
picture on the back cover. Arrange now for window and 
counter displays, bookmark giveaways (made up from a 
one-column ad), co-op newspaper ads, and this lobby stunt: 
Promote a number of free copies of the book for FREE lend- 
ing in lobby to war bond purchasers. After your run, con- 
tribute books to Victory Book Campaign. Also arrange to 
send complimentary copies to all newspaper movie editors, 
radio commentators, book reviewers and school paper 
editors for comment and reviews. Books should be sent with 
compliments of theatre and cooperating book dealer. For 
information concerning local dealers, write to: 


Mr. Donald V. Reed, Grosset & Dunlap, 
1107 Broadway, N. Y., N. Y. 


TWO TEASER IDEAS 
FOR GIVEAWAY BALLY 


1 

: There's an electrifying thrill as you ride with 
HUMPHREY BOGART 

| “PASSAGE TO MARSEILLE” 
| 
| 
| 
| 
| 


Warner Bros.’ adventure story as breathlessly 
timely as "Casablanca" ... with Bogart's biggest 
supporting cast! 


STRAND THEATRE—STARTS FRI.—STRAND THEATRE 


(242q) 
Of 
(242q) 
ill 33S 


1. NOVELTY TICKET, as illustrated above, should 
be printed and distributed in restaurants, offices, schools, 
war plants and through your box-office window in ad- 
vance of showing. 


2. LUCKY NUMBER CARDS based on the timely 
teaser line: “Keep Your Eye on Marseille,” may be pre- 
pared locally as shown below. Distribute these cards in 
schools, war plants, restaurants and in lobby. Idea is to 
offer guest tickets to those receiving cards whose numbers 
match numbers posted in lobby on opening day. Limit 
number of lucky numbers to desired number of giveaway 
pasteboards. 


KEEP YOUR EYE ON 


Passage to 


MARSEILLE 


You know what happened when Bogart went to "Casablanca"! 


See what happens when Bogart heads for Marseille! 
KEEP YOUR EYE ON THIS LUCKY NUMBER. 1324 
IT MEANS FREE ADMISSION to see Humphrey 1324 
Bogart in Warner Bros.’ "Passage to Marseille’ if this number is 
listed in the lobby of the Strand on (date). 


CHILDREN LAUNCH VICTORY SHIP 


Get school and newspaper cooperation in order to stage a 
children’s war bond rally in your theatre at a Saturday 
matinee performance. Give it widespread publicity in 
lobby, school and newspaper so that children will come 
prepared to purchase war bonds and stamps. Highlight of 
the ceremony will be launching of a model boat christened 
“Passage to Marseille,” awarded to highest bond pur- 
chaser after ceremony. 


Hit Song 
Highlights 
Picture's 
Poignant 


Romance... 


Bally It! 


This tender love ballad figures prominently in the film’s 
romantic sequences. It is already receiving wide play by 
leading orchestras and on the air. The published sheet 
music also features Humphrey Bogart and Michele Mor- 
gan against a montage of exciting scenes from the picture, 
plus prominent display of the picture title. Start early to set 
up as many music store window displays as possible, fea- 
turing the sheet music and stills from the picture. Also con- 
tact local bands and radio station program directors to 
play the song with credits for your playdates. For informa- 
tion concerning local dealers, write to: 


Miss Hazel Myers, Music Publishers Holding Corp., 
1270 Sixth Ave., N. Y., N.Y. 


AMERICAN LEGION COOPERATION 


Set up a war bond rally for your stage under the spon- 
sorship of the local American Legion Post. Chief 
‘guests and speakers are members of the first World 
War AEF who had been to Marseille. The theme of the 
rally, therefore, should be that every bond that is pur- 
chased helps to pay the way for an American soldier's 
Passage to Marseille . . . now! The date of departure 
for Marseille to be decided by General Eisenhower. 
Follow through with newspaper interviews concern- 
ing local veterans’ Passage to Marseille in the last war. 
Honor those veterans who were decorated for heroism 
in that theatre of operations. 
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es-siree! Spare time's sure at 2 premium 
nowadays. So when you've spared an hour for 
the Movies we want you to be mighty glad 
you had. That's why Warner Bros. are on a9 


all-out basis on the entertainment front. All 


day every day, all of us who are Warner Bros. 


—actors, WFiters, directors, technicians 
—have one purpose and one 
only; to give you the kind 
of entertainment that raises 


your spirits, lifts your chin. 
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and helps brighten things for any day ahead. 


“Yankee Doodle Dandy’, say those who have 


seen it, is that 


[They well us it’s 


kind of Warner Picture again. 


pew landmark on our um privat pet 


way of progress whith started 'way hack when the Warners 


introduced the talking picture inself.) We're glad that 


people feel that way about “Yankee 


Doodle Dandy’ —because if 
they feel chat Way they feel 
good,and that's the feeling we 


Americans are shooting for. 


Full Page Ads ly in 

earing Regular zines! 

a National Maga 
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(Advance Theatre Story) 


‘Passage to Marseille’ Starts 
Friday at Strand Theatre 


Every once in a while—all 
else being equal—a picture 
comes along that is an instant 
and outstand- 
ing success. Off 
course cast,§ 
direc 


all be there inf 
the first place. 
But given 
equal send- 
~ofis, who can 
explain why} 
one picture 
finds an im- 
mediate and Sydney 
universal au- Greenstreet 
dience where another as well 
done, may fail? Warner Bros. 
seems to have the answer— 
good timing. Remember “Casa- 
blanca” and the miracle that 
made Warner Bros. launch it 
at the very hour of our inva- 
sion of North Africa? 

The same company’s latest 
candidate for the department 
of good-timing is “Passage to 
Marseille,” the new action- 
packed film starring Humphrey 
Bogart scheduled to open Fri- 
day at the Strand Theatre. It’s 
no military secret that we’re 
standing poised for an invasion 
of all Europe. And a quick 
glance at a map of Europe will 


Mat 116—I5c 


Humphrey Bogart, Helmut Dantine, 
cast in important roles in Warner 
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tell you that Marseille, an im- 
portant port on the South 
coast of France—easily acces- 
sible from North African bases 
—may very well be number 
one beachhead for American 
troops in tomorrow’s head- 
lines. 

But “Passage to Marseille” 
is more than just timely. It is, 
as well, the story of man’s 
courage and devotion to the 
cause of freedom. Specifically, 
it is the story of five men re- 
jected by the society in which 
they live, who nevertheless 
risk their lives to return and 
defend that society from its 
enemies. 

In “Passage to Marseille” 
Humphrey Bogart plays Ma- 
trac, anti-fascist French jour- 
nalist arrested for a murder 
he did not commit and confined 
to Devil’s Island. With four 
other convicts (Philip Dorn, 
Peter Lorre, Helmut Dantine 
and George Tobias) Matrac 
undertakes to escape and re- 
turn to fight for France. 

Director Michael Curtiz has 
surrounded Bogart with a fine 
cast of supporting players. In 
addition to those named above, 
there are Michele Morgan as 
Matrac’s wife, veteran Claude 
Rains in an entirely sympa- 
thetic screen role as a French 


Still PM 100*; Mat 20I—30c 
George Tobias and Billy Roy are 
ist ir F Bros.’ new film, “Passage to Mar- 
seille,” which starts its engagement Friday at the Strand Theatre. 


army captain who aids the five 
convicts, and Sydney Green- 
street who plays probably the 
most villainous of any of his 
roles—that of German-loving 
Frenchman. 

The film is a Hal B. Wallis 
production. The musical score 
was composed by Max Steiner. 


(Opening Day Story) 
NewBogartFilm 
Starts Today 


The valiant contribution of 
those Frenchmen who fight— 
not bow to—fascism and the 
story of a small group of men 
who risked their lives to join 
that fight is the exciting back- 
ground for the new Warner 
Bros. film, “Passage to Mar- 
seille,’ which comes to the 
Strand Theatre today. 

Starring Humphrey Bogart 
as Matrac, an anti-Nazi who 
has been banished to Devil’s 
Island on trumped-up charges, 
the picture tells of his daring 
escape from the Island with 
four other convicts and the 
peril they encounter in their 
attempt to get back to France. 

When they are picked up, 
more dead than alive, in mid- 
ocean by a small freighter 
bound for Marseille they utter 
silent thanks that their trials 
have ended—but in fact they 
have just begun. Halfway to 
Marseille word comes that 
France has capitulated. This 
provokes a crisis on board 
parallel to the bigger one in 
Paris when issues were raised 
between collaborationists and 
anti-Nazis. Bogart and _ his 
four fellow-convicts settle the 
issue at last by taking over and 
piloting the ship straight into 
an English port—but not be- 
fore Marius (Peter Lorre), 
one of the convicts, has died 
a hero’s death. 

A big supporting cast in- 
cludes Claude Rains, Sydney 
Greenstreet, Helmut Dantine, 
remembered for their unfor- 
gettable portrayals in “Casa- 
blanca,” and Michele Morgan, 
Philip Dorn and George To- 
bias. Michael Curtiz, also of 
“Casablanca” fame, directed 
this as well. 

Max Steiner did the music 
and Hal B. Wallis produced. 


(Advance Theatre Reader) 


Bogart Stars 
In Strand Film 


Humphrey Bogart returns to 
town this week in “Passage to 
Marseille,” the new Warner 
Bros. picture opening Friday 
at the Strand. Playing an out- 
spoken, two-fisted French 
journalist who has a run-in 
with pro-Hitler authorities, 
Bogart is banished to Devil’s 
Island only to make his escape 
and return to fight for France 
in an exciting film which is 
part adventure but part as 
timely as today’s headlines. 

Michele Morgan plays, the 
romantic lead opposite Bogart 
and an excellent supporting 
cast features Claude Rains, 
Philip Dorn, Sydney Green- 
street, Helmut Dantine, Peter 
Lorre and George Tobias. The 
film was directed by Michael 
Curtiz who also. directed 
“Casablanca” and was pro- 


duced by Hal B. Wallis. Max 
Steiner wrote 
music. 


the original 


(Opening Day Reader) 


Strand Presents 
New Bogart Film 


“Passage to Marseille,” the 
new Warner Bros. picture 
starring Humphrey Bogart in 
a timely story of daring and 
courage, comes to the Strand 
Theatre today. As a fighting 
French journalist who has 
been railroaded to Devil’s Is- 
land, Humphrey Bogart leads 
four of his fellow-prisoners to 
freedom and the chance to 
give their lives in their coun- 
try’s death-struggle against 
Hitler. 

Michael Curtiz, director of 
the record-breaking ‘“Casa- 
blanca,” again lends directo- 
rial guidance to a brilliant sup- 
porting cast including Claude 
Rains, Michele Morgan, Philip 
Dorn, Sydney  Greenstreet, 
Helmut Dantine, Peter Lorre 
and George Tobias. 

Max Steiner composed the 
music for this Hal B. Wallis 
production, scripted by Casey 
Robinson and Jack Moffitt. 


Paula 


Garou 


2nd Engineer 
2nd Mate 
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PRODUCTION 


A Hal B. Wallis Production: Directed by Michael Curtiz; 


ates Humphrey Bogart 
Claude Rains 
Michele Morgan 
Sydney Greenstreet 
Philip Dorn 
Helmut Dantine 
Peter Lorre 
George Tobias 
John Loder 
Vladimir Sokoloff 
Edward Ciannelli 
Konstantin Shayne 
Victor Francen 
Louis Mercier 
Monte Blue 
Stephen Richards 
Hans Conreid 
Frederick Brunn 
SNe canta Billy Roy 
Charles LaTorre 


Screen Play by Casey Robinson and Jack Moffitt; from a 
Novel by Charles Nordhoff and James Norman Hall; Music 
by Max Steiner: Photographed by James Wong Howe, 
A.S.C.; Art Director, Carl Jules Wey]; Film Editor, Owen 
Marks; Sound by Everett A. Brown: Dialogue Director, 
Herschel Daugherty; Special Effects by Jack Cosgrove, Di- 
rector—Edwin DuPar, A.S.C.; Technical Advisor, Sylvain 
Robert; Set Decorations by George James Hopkins; Unit 
Manager, Eric Stacey; Asst. Director, Frank Heath. 


MICHAEL CURTIZ FEATURE ° 


_PREPARED REVIEW 


Call Michael Curtiz 
Audience’s Director 


Just a little less than 16 
years ago H. M. Warner was 
traveling in Europe, seeking 
talent for Warner Bros. studios 
and studying European film 
technique. In Paris he met an 
obscure young director named 
Michael Curtiz and watched 
him at work. 

“Sign that man to a con- 
tract,” Warner instructed one 
of his aides. “He will be one 
of the great directors of all 
time, and his English should 
improve.” 

The American film execu- 
tive was right on one count, 
wrong on the other. 

No long memory is needed 
to establish that the appraisal 
of the young director’s tech- 
nical potentialities was correct, 
for in the past two years 
Michael Curtiz has given Hol- 
lywood these five pictures: 


“Captains of the Clouds,” 
“Yankee Doodle Dandy,” 
“Casablanca,” “This Is _ the 


Army” and “Passage to Mar- 
seille,’” which opens its en- 
gagement Friday at the Strand 
Theatre. 


A Legend 


But the Curtiz treatment of 
the English language has be- 
come a legend and that is un- 
fortunate, because his verbal 
antics have blinded critics and 
public, alike, to the _ solid 
achievements of this erstwhile 
Hungarian army officer. Only 
in Hollywood is it appreciated 
that Michael Curtiz is the in- 
dustry’s outstanding sure-fire 
audience director. William 
Wyler and Victor Fleming and 
Frank Capra, great directors 
all of them, to be sure, collect 
the Academy Awards, but 
none of them can teach Mike 
—everybody, from office boy 
to Jack L. Warner, calls him 
that—anything about the mak- 
ing of entertainment. 

Four qualities are outstand- 
ing in any fair appraisal of 
Michael Curtiz. They are his 
boundless energy, his capacity 
for concentration, his deep 
sensitivity and emotionalism, 
and his uncanny instinct for 
the dramatic. 

Hal B. Wallis, the producer 
for whom Curtiz directed 


“Casablanca” and “This Is the 
Army,” and for whom he is 
now directing “Passage to 
Marseille,” emphasizes _ that 
Curtiz is a master technician. 
“No director in the history 
of the screen has ever matched 
Mike’s mastery of mass action, 
cross movement and depth. A 
Curtiz scene has the stamp of 
realism. It is also the nearest 
thing to third dimension which 
has been achieved with the 
screen’s available facilities.” 


Real People 


If the people in a Curtiz 
picture seem real, that’s be- 
cause Curtiz insists upon real 
people wherever they can be 
used instead of actors. While 
casting “Mission to Moscow,” 
Mike ran more than 300 tests 
in seeking players who bore 
close physical resemblance to 
Winston Churchill, Haile Se- 
lassie, Pierre Laval and other 
famous personages portrayed 
in the filmization of former 
Ambassador Joseph E. Davies’ 
book. It is a fetish with him 
that emotions cannot be regis- 


tered through a cloud of 
greasepaint. 
There is one more thing 


about Michael Curtiz. It was 
he who directed James Cagney 
in “Yankee Doodle Dandy,” 
which brought Cagney’s Acad- 
emy Award for his portrayal 
of the late George M. Cohan. 
“This Is the Army” has been 
mentioned as Academy Award 
timber. Perhaps the greatest 
musical film ever made, it 
captured the American spirit 
so completely. How could a 
Hungarian, a man who may 
be said to assassinate the Eng- 
lish language rather than to 
speak it, make the one picture 
of the year that was authentic 
Americana? 

The answer is in Mike. He is 
a great patriot. America has 
been good to him. “Yankee 
Doodle Dandy” and “This Is 
the Army” were, to Mike, his 
personal, public acknowledg- 
ments. of all he owes this 
country. To do something for 
the country that he _ has 
adopted and which has adopted 
him is Mike Curtiz’ chief am- 
bition. 


SYNOPSIS 


Capt. Freycinet (Claude Rains), head of a French air 
base in England, tells the story of one of his bomber 
squadrons to an American visitor (John Loder). 

At the beginning of the war Freycinet travels on a 


French freighter bound for Marseille. En route they pick 
up a canoe carrying five semi-conscious men. Capt. Malo 
(Victor Francen), the skipper, orders the men brought 
aboard. This is heartily disapproved by Maj. Duval (Syd- 
ney Greenstreet), also on board, who hates the Republic 
and favors Fascism. He suspects the men are fugitives 
from Devil's Island. The men confide in Capt. Freycinet that 
they are. Renault (Philip Dorm), is a deserter from the 
French Army; Marius (Peter Lorre), is a Parisian pick- 
pocket; Garou (Helmut Dantine), has murdered a woman 
in a lover's quarrel; Petit (George Tobias), a farmer, has 
killed an official. The fifth, Jean Matrac (Humphrey Bo- 
gart), is their leader, a French journalist whose opposition 
to the Munich Pact resulted in a trumped-up charge of 
murder and subsequent imprisonment on Devil's Island. 

In the penal colony they meet Grandpere (Vladimir 
Sokoloff), who has been released from prison, but is still 
confined to the island. He furnishes the canoe. Matrac 
leads the escape through jungle and swamp. After the 
rescue the ship settles down to the normal routine, but 
when the news of the French surrender comes, Capt. Malo 
secretly decides to change his course and heads for Eng- 
land. But Major Duval discovers the altered route and in- 
stigates mutiny. The five prisoners save the day when they 
restore Capt. Malo to command. The fascist wireless oper- 
ator sends a message to a German plane which attacks 
immediately. A gun manned by Matrac brings the plane 
down but only after Marius is killed. The men soon reach 
England to join the war against Hitler. 


(Running time: 109 minutes) 
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Humphrey Bogart, cast as Matrac, is starred in Warner Bros.’ new film, “Passage to Marseille,” which 
starts its engagement Friday at the Strand Theatre. 


(Prepared Review) 


New Humphrey Bogart Picture, 
‘Passage to Marseille,’ Opens 


The same inspired combina- 
tion of directorial and acting 
talent that made “Casablanca” 
such a mem- 
orable success 
has turned out 
another _ stir- 
ring and time- 
ly film for 
Warner Bros. 
in “Passage to 
Marseille,’’ 
which opened 
yesterday at 
the Strand 
Theatre. With 
this story of 
a dangerous Mat 110—I5c 
voyage un- Philip Dorn 
dertaken in the name of faith, 
sustained by courage and con- 
cluded only by sheer deter- 
mination, Warner Bros. adds 
another title to its long list of 
current successes. 

With Humphrey Bogart again 
starred in a cast whose roster 
reads like a roll-call from 
“Casablanca”—Claude Rains, 
Sydney Greenstreet, Helmut 
Dantine and Peter Lorre to 
mention but a few—and with 
Michele Morgan, Philip Dorn 
and George Tobias added. for 
good measure, Michael Curtiz 
directs this new picture with 
the same vigor and suspense 
he used to such good advan- 
tage in “Casablanca.” 

As Matrac, fighting French 
journalist who has been con- 
fined to Devil’s Island on 
trumped-up charges because 
of his anti-Fascist convictions, 
Bogart is given another chance 
to display those qualities of 
daring, toughness and courage 
which he has so happily dis- 
played in former characteriza- 
tions. Matrac is asked by four 
companions at Devil’s Island— 
Renault (Philip Dorn), de- 
serter from the French Army, 
Garou (Helmut.Dantine). who 
has murdered:.a woman, Petit 
(George. Tobias) -who . has 
killed a man -and Marius 
(Peter Lorre) .a Parisian pick- 
pocket—to lead them in a dar- 


_ing and perilous escape from 


the Island back to the France 
they all love. 

But Matrac is only human 
and cannot do the impossible. 
He leads them safely through 
the dangerous jungles but he 
cannot help when, having em- 
barked in a small canoe, they 
find themselves adrift in mid- 
ocean with supplies almost 
gone. It is good fortune which 
directs a French freighter, cap- 
tained by the kindly Malo 
(Victor Francen), to the spot 
where the five escaped con- 
victs lie dying. Malo takes the 
men on board for his passage 
to Marseille but his ship never 
arrives at its destination for 
half-way there word comes 
that France has surrendered 
and the good Captain has no 
desire to deposit his cargo in 
Nazi hands. 


Also on board is a French- 
man of different hue—Major 
Duval (Sydney Greenstreet). 
How Duval seizes the ship 
only to be outwitted after a 
long and exciting struggle 
against Bogart and his hench- 
men makes for an action-full 
climax ending in the successful 
arrival of the small freighter 
at an English port. Once 
landed among friends of their 
beloved France, Bogart and 
the others waste no time in 
joining in the fight against 
Hitler. 

Michele Morgan plays Mat- 
rac’s bride Paula with sincerity 
and understanding. Claude 
Rains in the role of liaison offi- 
cer who narrates the entire 
story of the freighter’s passage 
to Marseille earns new praise 
for his fine handling of his 
entirely sympathetic part. 


Still PM 586; Mat 205—30c 


Claude Rains and Humphrey Bogart are shown in one of the many thrill- 
ing action scenes in the Strand Theatre’s coming attraction, “Passage 
to Marseille.” The Warner Bros.’ picture opens there Friday. 
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STARRING HELMUT DANTINE, HUMPHREY BOGART, PHILIP DORN, CLAUDE RAINS 


‘Win the Girl’ Aim 
Of Helmut Dantine 


Mat 105—I5c 
HELMUT DANTINE 


There is none so blind as he 
who will not see. 

That truism has been proved 
again and again in Hollywood 
and it has most recently been 
demonstrated further in the 
case of Helmut Dantine, promi- 
nently featured in ‘Passage to 
Marseille,” now at the Strand 
Theatre. Failure to see under 
the Nazi uniform he wore as 
the wounded flyer in “Mrs. 
Miniver” has cost the pro- 
ducers of that award-winning 
picture the services of a prom- 
ising leading man. 

Warner Bros. grabbed Dan- 
tine shortly after he crawled 
out of Mrs. Miniver’s garden 
on the nation’s screens and he 
signed a long-term contract 
there. Because his rapidly im- 
proving English was_ still 
slightly imperfect and _ be- 
cause, in common with the rest 
of Hollywood, they would cast 
him naturally in the medium 
which had first won him at- 
tention, Dantine was put right 
back into German uniform for 
“Edge of Darkness.” 

Dantine was tried out in a 
short, straight role in “Casa- 
blanca” as the young husband 
of Joy Page who was willing 
to gamble her honor at the 
roulette table in that picture, 
for his safe escape from Eu- 
rope. The Nazi mannerisms 
were absent in that brief role 
and Dantine’s appetite for 
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non-enemy roles was whetted 
greatly. 

Either because or in spite 
of his determined efforts to 
become completely American 
in the shortest possible time, 
Warner Bros. revised their 
plans for the young actor. He 
played in at least one more war 
drama, “Northwest Passage,” 
and wore the uniform he hates. 

After that it is to be moth- 
balls and paper sacks for Dan- 
tine’s Nazi uniforms—at least 
for a.time. He now has a 
straight and rather romantic 
role in “Passage to Marseille” 
which Hal B. Wallis produced. 
Eventually, the powers at his 
studio admit, he may be al- 
lowed to win the girl. 

That,” says Dantine, 
naively, “will be the happiest 
day of my Hollywood experi- 
ence.” 

In March Dantine celebrated 
the sixth anniversary of his 
first brush with the hated 
Nazi. A young diplomat in his 
native Austria, he had learned 
to speak some English and 
was being prepared for the 
diplomatic service there. 


Nazis March In 


Then, on March 11, the 
Nazis marched into Austria 
and into his own Vienna. As a 
lieutenant, he reported to his 
regiment ready to do what he 
could to save his nation from 
the ignominy of occupation. 

But the Germans came in, 
he recalls, with a “blanket of 
air-power” and “streets full 
of tanks and panzer divisions.” 
He learned later—too late to 
be of use, he says, that only 
every third or fourth tank was 
real. The others were built of 
wood and papier-mache, 
painted to resemble the real 
ones. There seemed to be no 
hope in the opposition to the 
overwhelming power. 

Dantine was put in a con- 
centration camp and_ then 
given his choice of staying 
there or of quitting the coun- 
try. He chose the latter pre- 
rogative and managed to get 
to America, of which he had 
long dreamed, and almost im- 
mediately headed for Califor- 
nia where he entered the Uni- 
versity of California at Los 
Angeles. Before long he heard 
about Gilmore Brown’s Pasa- 
dena Community Theatre and 
his latent ambition to be an 
actor triumphed over his plan 
to study law and become a 
diplomat. 


Still PM 93; Mat 202—30c 
Michele Morgan and Humphrey Bogart are a new romantic team in 
Warner Bros.’ action-ful picture, “Passage to Marseille.” which starts 
its engagement at the Strand Theatre. 
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HUMPHREY BOGART 


Star Wants No 
Female-ishness 
In the Ladies 


Any girl who is a perfect 
beauty will fail to pass muster 
with Humphrey Bogart, a 
probing for the star’s prefer- 
ences in women revealed. On 
the other hand, a woman with 
a face that can be described 
as “interesting” has the sort 
of appearance that Bogart likes 
best. 

“Plaster cast perfection in a 
woman’s beauty is pretty dull 
stuff,” said the actor. “I like 
something in a face that sets 
it off, makes it distinct from 
all other faces. 

“It’s the quality that some 
people refer to when they say, 
‘She’s different.’ ” 

The star went on to say that 
in personality he likes a qual- 
ity of good fellowship and a 
total absence of what men 
usually mean by “female- 
ishness.” 

“That is, the sort of woman 
who could get along with a 
bunch of men on a camping 
trip,” he explained, “the kind 
that would let the men tell 
their harmless little lies with- 
out checking up on him; the 
kind that doesn’t make a prac- 
tice of those little tricks which, 
fairly or not, men associate 
with women.” 


De-emphasizes Romance 


A little pressing of the point 
with Bogart brings out the fact 
that he doesn’t care to have a 
woman put too much emphasis 
on the romantic business, ei- 
ther. 

“T’ve never gone in much for 
the lace cuff, hearts and flow- 
ers routine,” he said bluntly. 
“It gives me a pain——” 

In fact, a little conversation 
with him goes a long way in 
giving the impression that his 
tolerance of the feminine is 
strictly limited. 

For example, his idea of the 
ideal picture cast is the one 
he heads for Hal B. Wallis at 
Warner Bros. in “Passage to 
Marseille,” opening Friday at 
the Strand Theatre. In it are 
Claude Rains, Philip Dorn, 
Sydney Greenstreet, Peter 
Lorre, George Tobias, Victor 
Francen, Helmut  Dantine, 
Vladimir Sokoloff, John Loder, 
Edward Ciannelli, Monte Blue, 
and so far not a woman. 

There is one woman in the 
cast, Michele Morgan, but after 
more than six weeks of pro- 
duction, she had failed to put 
in a single appearance. 

“It’s wonderful,” commented 
Bogart. “No conversational re- 
straints, no clothing restraints, 
no laugh restraints, no women.” 


Philip Dorn 
Tells Saga of 
Dutch War Hero 


Hollywood was recently vis- 
ited by a young Hollander who 
has killed with knife, bare 
hands, and bullets 376 Nazi 
violators of his homeland. 

He came to Hollywood on a 
strange mission that had noth- 
ing to do with films, and his 
story with its dramatic sequel 
was made known by Philip 
Dorn, a fellow countryman. 

Dorn received a special de- 
livery letter from Washington 
one day on the set where he 
and Humphrey Bogart were 
making Warner Bros.’ ‘“Pas- 
sage to Marseille,” opening 
Friday at the Strand Theatre. 

“I met him several months 
ago at Jackson, Miss., where 
he and several hundred other 
Hollanders were in training at 
an airfield,’ recounted Dorn. 

“He was about 22, blond, and 
looked very much as any one 
of another million or so Dutch 
boys. 

“The most accomplished Nazi 
killer in all Holland—that is 
how his companions described 
him. He had a positive genius 
for this work. 

“Finally, however, he could 
feel the hot breath of the Ges- 
tapo on his neck, and he had 


_to flee Holland. He went to 


France, and there was arrested 
for lack of a passport. 


Two Alternatives 


“The French offered him two 
alternatives, return to Holland 
and death or imprisonment in 
France for the duration. He 
told the French he would go 
back to Holland. As the train 
sped near the Holland border, 
he managed to jump off and 
dragged himself back into 
Holland. 

“He tried to resume his ex- 
termination of the Nazis; but 
he had a new handicap, which 
proved unsurmountable. It was 
a long scar across the side of 
his face from the train jump 
and he was marked wherever 
he went. 

“He had to give it up, and 
he went to America to join 
the Hollanders being trained 
as aviators at Jackson, where 
I met him. But all the time he 
kept thinking how he could 
kill the Nazis if only he could 
get his hands upon them. 

“Then he hit upon a plan. 
He had heard about the plastic 
surgeons out here on the Pa- 
cific Coast. So he came out 
here, and they fixed his face. 

“The letter I just received 
told me this: Last week he 
was dropped on Holland by 
parachute.” 
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PHILIP DORN 
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CLAUDE RAINS 


Rains Can Never 
Claim His Face 
Is His Fortune 


Claude Rains can never 
claim, legitimately, that his 
face is his fortune. No actor 
in Hollywood 
has had _ his 
face more fre- 
quently hid- 
den from the 
public in his 
motion pic- 
ture work. 

Just now 
Rainsis work- } 
ing witha 
patch over his 
right eye as 
a wounded 
flying officer 
in Warner 
Bros.’ “Passage to Marseille,” 
now at the Strand Theatre. At 
the same time the Universal 
picture “The Phantom of the 
Opera,” has been generally re- 
leased and in that Rains works 
a good share of the time in a 
complete mask, thus conceal- 
ing his face from the movie- 
goers. 

This may or may not be 
charged to Hollywood’s well 
known habit of typing an 
actor. After all, Mr. Rains in- 
vaded the more or less sacred 
realm of picture making, if 
memory serves, as “The Invis- 
ible Man.” That was ten years 
ago but the habit of hiding all 
or a part of Mr. Rains’ face 
seems to hold true even until 
the present. 

As Mr. Skeffington in the 
forthcoming Bette Davis pic- 
ture of that name, however, 
Rains will be allowed to show 
his whole, unmarred face to 
the camera. It’s a promise. 
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Claude Rains 


Antiques Furnish 
Actor’s Home 


Sydney Greenstreet, who 
started building his new house 
before shortages became crit- 
ical, and who is now bringing 
it to completion, has been 
forced to furnish it with an- 
tiques, making his one of the 
formidable collections in Hol- 
lywood. 

The rotund star moved in to 
his new Beverly Hills home as 
soon as he completed his part 
with Humphrey Bogart in Hal 
B. Wallis’ “Passage to Mar- 
seille,”” now at the Strand 
Theatre. He declared that he 
had bought all materials for 
his house before priorities went 
into effect but by the time he 
got around to acquiring furni- 
ture the market was depleted 
except for antiques. 


STARRING MICHELE MORGAN, PETER LORRE, SYDNEY GREENSTREET, GEORGE TOBIAS 
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MICHELE MORGAN 


1 Woman to 
7 Men Actress’ 
Sad (?) Fate 


It was just a few years ago 
that a good looking girl hoped 
some day to play opposite a 
Hollywood 
film star, and [ 
thereby} 
shared the & 
dream of not } 
a few Ameri- 
can girls. 

She now 
finds herself, a 
comparative 
newcomer to 
this picture 
center, oppo- 
site not one 
Dida S:6.6:3 
stars in a film Michele Morgan 
in which she is the only woman. 

The girl is Michele Morgan 
who finds her feminine qual- 
ities set off by one of the most 
ruggedly male casts ever as- 
sembled: Humphrey Bogart, 
Claude Rains, Sydney Green- 
street, Peter Lorre, Helmut 
Dantine, Philip Dorn, and 
George Tobias. 

It is in the Hal B. Wallis 
picture for Warner Bros., “Pas- 
sage to Marseille,’ opening 
Friday at the Strand Theatre, 
and Miss Morgan, perhaps na- 
turally enough, thoroughly 
approves of her solitary posi- 
tion. 
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No Competition 


“It’s wonderful not to have 
to compete with any of the 
large number of good actresses 
that swarm about here,” she 
declared. “I think of that when 
I see all of the famous and 
good actors in this cast to- 
gether in the same scene. 

“T feel a little sorry for them. 
Put yourself in the position of 
any one of them and think of 
speaking lines in such com- 
pany. If you want to be as 
good or better than the man 
next to you, your work is cut 
out for you.” 

Miss Morgan, who came to 
this country in 1940 from 
Paris, where she appeared in 
French films, said that this 
picture is the climax of her 
Hollywood career to date. It 
is her fourth. 

“It is the sort of situation an 
actress often thinks about, but 
seldom achieves,” she said. 

“Passage to Marseille” is in 
the tradition of “Lives of a 
Bengal Lancer” and “Beau 
Geste,” which were almost en- 
tirely male and focus feminine 
interest on a solitary actress. 

It is a focus that Miss Mor- 
gan likes. She would like to 
have many more of them. 


Peter Lorre and 
Letter ‘M’ Tied 
To Film Career 


It’s been said that sooner or 
later every superstition known 
to mankind finds its way into 
the credulous heart of some 
actor. 

A few of the theatre’s better- 
known ones are: never, never 
to whistle in or around a set. 
It’s considered sure death for a 
play. So is eating peanuts. Then 
there’s the school of thought 
which claims the play’s last line 
must not be uttered till opening 
night or it will surely flop. 

And, of course, new super- 
stitions are ever in the mak- 
ing. Peter Lorre, coming to the 
Strand Theatre this Friday in 
Warner Bros.’ new film, “Pas- 
sage to Marseille,” which stars 
Humphrey Bogart, is busy 
making one for himself. It has 
to do with the letter “M.” (The 
thirteenth letter, you will 
please note!) 

It seems every time some- 
thing good happens to the 
actor, the letter ‘“M” is intri- 
cately bound up in the pro- 
ceedings. For instance, his first 
screen success was in the Fritz 
Lang picture whose title con- 
sisted of that one letter alone 
and Lorre gained international 
attention as “M,”’ the patho- 
logical murderer of children. 
Then came the actor’s first try 
at an English-speaking role as 
the Man in Gaumont-British’s 
“The Man -Who Knew Too 
Much.” He caught on at once 
and made a multitude of new 
fans for himself. 


First Hollywood Film 


Then in June of 1935 Peter 
Lorre made his first Hollywood 
film, the title of which—you 
guessed it—began with That 
Letter. It was “Mad Love.” 
After that followed a long list 
of Hollywood roles but it is 
interesting to note the diminu- 
tive screen villain made his 
biggest success in the “Mr. 
Moto.” 

As though all this is not 
proof enough that “M” spells 
good luck for Peter Lorre, the 
first picture in which he 
changed his type—and earned 
bigger plaudits than ever be- 
fore—also began with an “M.” 
It was “The Maltese Falcon.” 
Here for the first time the lit- 
tle villain was asked to “take 
it” instead of “dishing it out.” 

Which brings us to the latest 
“M’’ in Peter Lorre’s life—an 
“M” most definitely presaging 
still another success, according 
to the actor. This one is in the 
title of his latest picture, 
“Passage to Marseille” in which 
he plays the part of a small- 
time Parisian crook who sac- 
rifices his life for his country. 
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Turns Villain 
After 41 Years 
As Comedian 


If for forty-one years you 
play foolish likable rogues like 
Sir Toby Belch in “Twelfth 
Night,” it hardly seems likely 
that overnight you’re going to 
be taken seriously as a chill- 
inspiring menace. But that’s 
just what happened to Sydney 
Greenstreet, screen villain ex- 
traordinary, who will be seen 
Friday at the Strand Theatre 
in “Passage to Marseille,” star- 
ring Humphrey Bogart. 

Sir Toby happens to be one 
of Sydney Greenstreet’s favor- 
ite stage roles. Henry the 
Eighth is another. Shakespeare, 
in fact, was the actor’s main 
diet from the time he began 
his professional career with 
London’s Ben Greet Players in 
1900 until 1941, when Warner 
Bros. executed some mental 
gymnastics and cast him as the 
repulsive Gutman in “The 
Maltese Falcon.” How perspi- 
cacious was this casting is to 
be seen in the audience re- 
action cards mailed back to the 
Warner Studio after the film’s 
sneak preview. In answer to 
the question: “Who gives the 
best performance?” all an- 
swered “The fat man.” 


Super-Menace Greenstreet 


From that time on, the actor’s 
screen record reads like a file 
out of the F.B.I. records. As 
the super-menace in such pic- 
tures as “Across the Pacific,” 
“Casablanca” and “Background 
to Danger,’ Greenstreet has 
probably made himself the 
most heartily disliked person- 
ality ever to leer at an audi- 
ence. In his newest role in 
“Passage to Marseille” he is 
again an arch enemy of liberty, 
a French army Major who 
chooses to collaborate with the 
Germans and attempts to gum 
up the works for some liberty- 
loving Frenchmen with whom 
he is traveling to Marseille. 

The biggest psychological 
jump of all had to be made by 
Sydney Greenstreet himself, in 
switching from fatuous — but 
harmless — roles to charac- 
terizations of villainy beyond 
all hope of redemption. The 
star has this to say on the sub- 
ject: “Too many of us are in- 
clined to underestimate the 
fascist. Either we put him down 
for an obvious blackguard—or 
else we dismiss him as a com- 
plete fool. I feel there’s a lot 
to be gained from knowing 
your enemy. So I try to por- 
tray him as a well-rounded in- 
dividual—and at the same time 
I try to make him the proto- 
type of all fascists.” 


George Tobias Real 
Brooklyn Cowboy 


George Tobias, Warner 
Bros.’ one-man International 
House, is the original genuine 
cowboy from Brooklyn. He is 
also the gent who astonished 
Central Park by playing base- 
ball on the 102nd Street field 
faultlessly dressed in a neat 
home-grown Van Dyke. He is 
also one of the hardest work- 
ing character actors in Holly- 
wood and can be seen this 
Friday at the Strand Theatre 
in the new Warner Bros. film, 
“Passage to Marseille,” star- 
ring Humphrey Bogart. 

This time George plays a 
simple-minded French farmer. 
He has been, as occasion de- 
manded, a Greek (“Strawberry 
Blonde”), a Latin (“Torrid 
Zone”), a Teuton (“South of 
Suez”) and a French-Cana- 
dian (“River’s End”). And in 
his other films he has also 
been, literally, almost every 
variation of the great American 
dope! 

George Tobias comes from 
the same neighborhood that 
produced such leading film 
players as Edward G. Robin- 
son and John Garfield. An East 
Side boy, born some thirty- 
odd years ago to a family 
whose name originally was 
Tobatchnikoff, he began his 
theatrical career early via the 
Settlement House circuit. From 
there to the stage of the 
Neighborhood Playhouse was 
but a short jump. Then, while 
still in his teens, he joined the 
Provincetown Players and ap- 
peared in “The Hairy Ape” 
with Louis Wolheim. Wolheim, 
impressed by the youngster’s 
talent, helped him to Broad- 
way in the part of Corporal 
Lipinsky in “What Price 
Glory.” 


Part-Time Job 


But a theatrical career in 
those days was only a part- 
time job for the young actor. 
As a sideline he dabbled in 
horsemanship. Having learned 
to ride in an unglamorous 
Brooklyn setting, he shortly 
became so proficient that he 
found himself teaching at an 
Ocean Parkway riding acad- 
emy. 

Such profuse devotion to 
horsemanship as he displayed 
was not to last, however. 
With a succession of good roles 
in equally good plays—“The 
Road to Rome,” “Red Rust,’ 
“Elizabeth the Queen,” “Paths 
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of Glory,” “Black Pit” and 
“Sailors of Catarro” among 
them—Tobias found he had to 
devote more and more time to 
the theatre. 

It was during the stage run 
of “You Can’t Take It With 
You,” in which George Tobias 
created the role of the ballet 
master that the incident of the 
baseball-playing Van Dyke 
occurred. He was supposed to 
wear a beard. The manage- 
ment was quite willing to pro- 
vide a false one but the actor 
had his own ideas. If he had a 
real beard, he reasoned, he 
would have just that much 
less trouble with his make-up. 
He is a hairy guy. Growing a 
beard was. practically no 
trouble at all for the versatile 
George Tobias. ay 

More important, he is a big 
strong guy about whom people 
do not pass remarks. He could 
get away with wearing a beard 
in broad daylight. Besides, he 
enjoyed the looks of dismay 
his appearance in Central Park 
created. He is modest. He 
doesn’t claim to be the best 
ball player that ever cavorted 
in the Park. “But I'll bet,” he 
says, “I was the best ball 
player that ever wore a Van 
Dyke on a Central Park ball 
field.” 

From where we sit it sounds 
like no contest. 
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Sydney Greenstreet and Humphrey Bogart in a scene from the Strand 
Theatre’s new attraction, “Passage to Marseille.” The Warner Bros. 


picture opens there on Friday. 
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PHOTOGRAPHIC STAR DISCS 


Life Begins at 
40 for Stuntmen 


Any of the “old men” of 40 
or 50 who feel despondent be- 
cause Uncle Sam is passing 
them by in 
his call for 
soldiers be- 
tween 18 
and. 38, 
should get 
acquainted 
with a small 
fraternity of 
20 men who 
live by pit- 
ting their 
physical 
prowess 
against 
death. 

They are the “legitimates” of 
Hollywood, old time stunt men, 
and their average age is 44. 
They use the name “legiti- 
mates” to distinguish them- 
selves from younger men who 
have the courage, but not the 
skill, to perform feats of 
danger safely. 

Rounded up for the first 
time in years, they fell 40 feet 
on thin mats without getting 
hurt, did double flips, allowed 
themselves to be hurtled 65 
feet in the air before landing 
gingerly in nets, and in other 
ways defied the laws of nature 
and gravity. 

They were brought together 
to comprise the crew of a 
French freighter in the Hum- 
phrey Bogart film for Hal B. 
Wallis at Warner Bros., ‘“Pas- 
sage to Marseille,” opening 
Friday at the Strand Theatre. 
Ordinary actors wouldn’t do. 
There was to be a mutiny, 
dive bombing by Nazi planes 
and the explosion of bombs on 
deck; all of them dangerous. 

Their special director in these 
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Humphrey Bogart is starred in Warner Bros.’ new picture, “Passage 
to Marseille,” which opens at the Strand Theatre on Friday. 


scenes is Harvey Parry, him- 
self a film stunt man since 
1919 and an authority on the 
“Jegitimates.” 

Parry says that a stunt man 


must have at least seven years’ » 


experience tolearn his trade. 
Most of them are past 40 be- 
cause in addition to putting in 


this apprenticeship, they came 
up by way of professional 
high diving and acrobatics. 

It is something to come up 
to also, Parry added. Some 
have incomes which compare 
favorably with more famous 
representatives of the indus- 
try. 


Still Service 


Stills available on most 
of the scene cuts on the 
publicity pages in _ this 


campaign plan. Price: 10c 
each. Order by still number 
indicated under each cut, 
from Campaign Plan Editor, 


321 West 44 Street, New 
York City. If still number 
is not given, photo is not 
available because the cut 
was made from a special 
retouch or a composite. 
(*Asterisk denotes still is 
available at local Vita- 
graph Exchanges.) 


Travel Map for 
Underground 


A manual for use by trav- 
elers on the “underground 
railroad” out of Hitler’s Eu- 
rope, par- 
ticularly 
those who 
make their 
escape by 
way of the 
Mediter- 
ranean and 
Africa, has 
been written 
by Rene 
Belbenoit, 
author of 
“Dry Guillo- 
tine,” it was 
revealed to- 
day. 

Belbenoit, who was in Hol- 
lywood advising on the filming 
of an escape in the Humphrey 
Bogart film for Warner Bros., 
“Passage to Marseille,” now at 
the Strand Theatre, attracted 
world attention when he deliv- 
ered himself from Devil’s Is- 
land and made an epic flight 
through jungle and swamp to 
freedom. 


Mat 115—Il5c 
Humphrey Bogart 


3 Phone Calls, 
3 Film Titles 


Producer Hal B. Wallis leaned 
on the portable telephone 
stand, watching a camp fire 
around 
which 
Humphrey 
Bio gvaurits, 
Peter Lorre, 
and Helmut 
Dantine 
were mak- 
ing a scene 
for “Passage 
to Mar - 
seille,” now 
at the Strand 
Theatre 
under the, 
critical eye Peter Lorre 
of Director Michael Curtiz. 

The telephone bell-light on 
the portable stand lighted up, 
ane Pt'o.= 
ducer Wallis 
answered. 
He gulped, 
then called 
out, ‘‘Italy 
has surren- 
dered! 
They’re in- 
vading Mar- 
seille!” 

The light 
bell lighted 
up again. 
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man an- _ Helmut Dantine 
swered. 


“It’s not Marseille,” he said. 
“They’re invading Toulon!” 

The light bell lighted up a 
third time. Wallis answered. 

“The Toulon report was 
false,” he announced. “The ti- 
tle is still ‘Passage to Mar- 
seille,’ subject to confirmation.” 

“By whom?” said Bogart. 

“By Ike Eisenhower,’ said 
Wallis. 


PHOTOGRAPHIC 
STAR DISCS FOR 
LOBBY AND FRONT 


Humphrey Bogart 


Sydney Greenstreet 
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Claude Rains 


Helmut Dantine 


Discs, mounted on beaver board, available 
in two sizes, 30” and 40”, in black and white, 
and full natural color. Prices: 30” size: $2.00 
each in black and white, $3.75 in color; 40” 
size: $3.50 each in black and white, $6.00 in 
color. Order direct from Superior Studios, Inc., 
442 W. 42 St., N. Y. All prices F.O.B. New York. 
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OPEN 9 A. M.* B'way 51st 
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Guam RAIS « Micuete MORGAN * Prue DORN 
Svoney GREENSTREET: Heumut DANTINE* Perer LORRE 
Georce TOBIAS - A Hal B. Wallis Production 
Directed by Michael Curtiz 


Screen Play by Casey Robinson & Jack Moffitt 
From a Novel by Charles Nordhoff & 
James Norman Hall * Music by Max Steiner 
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WARNER BROS. 


Pictures, Inc. Presents 


HUMPHREY BOGART 
“PASSAGE TQ MARSEILLE” 


with 


CLAUDE RAINS - MICHELE MORGAN - PHILIP DORN 
SYDNEY GREENSTREET - HELMUT DANTINE 
PETER LORRE - GEORGE TOBIAS 


A HAL B. WALLIS PRODUCTION 
Directed by Michael Curtiz 


Screen Play by Casey Robinson & Jack Moffitt 
From a Novel by Charles Nordhoff & James Norman Hall 


Music by Max Steiner 


A Warner Bros.-First National Picture 


WARNER BROS, 
TRAILER 


Lastest Vitaphone Hits 


“GRANDFATHER'S FOLLIES’—is a tune-packed old timer’s Hit 
Parade! Twenty minutes of top-flight entertainment that they'll love— 
young and old alike! Includes all of the old favorites, such as “After 
the Ball,” “Dear Old Girl” and “On the Banks of the Wabash.” A per- 
fect second feature-ette. 9103—Featurette—20 mins. 


“I'VE GOT PLENTY OF MUTTON”’—is just as hilarious as the title 
indicates! You'll laugh out loud as you watch an amorous Ram try his 
stuff with a disguised Wolf—with a VERY unexpected ending! 9703— 
Merrie Melodie (in Technicolor)—7 mins. 


“TED WEEMS AND HIS MERCHANT MARINE BAND”—tinds our old 


friend in a new role! Ted leads his sterling musical aggregation 
through several well-known band numbers, while exciting glimpses 
of life in the Marine Basic School are highlighted. 9605—Melody Mas- 
ter—l0 mins. 


“DOGIE ROUND-UP”—is laid in the beautiful countryside of roman- 
tic Wyoming. It’s a novel treatment of a novel theme—big time ranch- 
ing, complete with cowboys, thrills and adventure! 9505 — Sports 
Parade (in Technicolor)—7 mins. 


“THE STRUGGLE FOR LIFE’—is one of the most unusual short 
subjects ever offered. Revealing the never-ending battle between the 
strong and the weak, this film catches extraordinary glimpses of 
Nature in the raw! 9404—Vitaphone Varieties—l0 mins. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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